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After a year of pandemic, Zoom meetings, masks, keeping six 
feet apart, and curtailed social interaction, Toledo Museum of 
Art staff members have come together to close the distance 
separating them by creating this exhibition. 


Involving a wide array of two- and three-dimensional art, written 
work, and video, Closing the Distance reboots the TMA staff 
exhibition, and it could not have come at a more appropriate 
time. Staff from Visitor Experience to Curatorial, from Learning 
& Interpretation to Protective Services, from Facilities to 
Marketing and more contributed, demonstrating how everyone 
at the Museum fulfills TMA’s mission of integrating art into the 
lives of people, even during challenging times. 


The values essential to our Museum’s success—diversity, 
community, innovation, and trust—shine through tn the 
individual works of art, as well as in the individuals who made 
them: our staff, unified through the Toledo Museum of Art and 
a common goal to serve the community. 
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Phillippe C. Barbee 


Protective Services Associate 


Untitled 
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CLOSING THE DISTANCE 


A New Coronavirus 
Variant Emerges 
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Protective Services Associate 








Kate Bresnan Messa 
Membership & Annual Campaign Manager 


Zoom Bloom 





A new societal norm in response to social distancing 

has become the perpetual Zoom call. Having started at 
Toledo Museum of Art shortly amidst a national pandemic, 
this quickly became the format in which | as a new 
employee was able to collaborate across departments. 
When meeting others for the first time, whether by face- 
masked hallway pass-by or virtually, | was continuously 
reminded that there would be a second wave of staff 
introductions—a “relearning” of names and faces. 


When | think of relearning, particularly as a new hire 

at an art museum, | also think of brushing up on my art 
history background. My panel takes a fun play through 
portraiture painting styles, from surrealist to pop art to 
post-impressionism, all coming together and formatted 
as a 6x6 Zoom call. A flower blooms in the far corner as 
an interruption into the Zoom call, showcasing the back 
to nature theme throughout the pandemic, but also as 
a representation that virtual meetings aren’t necessarily 
“natural”. | am hopeful that as spring blooms, the 
opportunity to break away from the typical Zoom call and 
collaborate more naturally will become a possibility. 
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Bryan Brown 
Protective Services Associate 


Doubly Isolated 
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Jennifer Cantley 
Studio Programs Coordinator 


Haven 
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Nancy Cooke 


Public Relations Specialist 


Can Art Save Us? 





My digital poem Can Art Save Us? \s a reflection on 
the isolation felt by so many during the past year. 


| wrote it to address what | learned from the twin scourges 
that framed the year—the pandemic and escalation of racial 
violence, surrounding the killing of George Floyd. While art has 
always provided a great refuge for me, especially during 2020, 
| began to think about how far that refuge could take me— 
and others. My poem provides my answer to that question. 


Many have realized during this time that always caring 
for others is paramount—recognizing that nothing 

can take the place of the compassion and support we 
show toward humanity, starting with each other. 
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Steve Cothern 
Glass Studio Team Leader 


Covered Jar 
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Hannah Crabtree 
Art Instructor 


Untitled 
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Mike Deetsch 


Senior Director of Learning & Interpretation 


King of Impossible Buildings 
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Jason A. DePriest 
Preparator 


Tensegrity Prototype #1: 
Endless Blue 





There is an inherent tension within the construction of 

this piece. The cables spanning the two separate wooden 
elements seem to be defying gravity—surely they should just 
collapse under the weight of the top wooden element, yet It 
remains firmly suspended. Closer inspection will reveal the 
physics involved in keeping the two structures separated. 
Though they naturally “want” to come together, they cannot 
do so unless the tension keeping them apart is removed. 


As | thought about a piece to make for Closing the Distance, 
the tension experienced as a result of such a prolonged 
separation from loved ones, friends, and coworkers came 

to mind. | want so badly to see my parents again (it has 
been more than one year), but know that | can’t until 

the tension caused by the pandemic Is removed. 


Working on an art piece to be included in the staff show has 
helped alleviate some of this tension. Though | have been 
physically separated from many of my colleagues at the 
museum, the simple exercise of creating something that is 
meant to be part of the whole, that will be joined with other 
creative works made for the same purpose, has been an 

act of togetherness that has brought a much needed sense 
of relief and respite from the tension of the past year. 
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Brynn Franchetti 
Protective Services Associate 


Butterflies - Fragile Unity 
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Karly Sue Folger 


Visitor Experience Associate 


Untitled 


This piece was a portrait of my little sister’s cat, Nova, based 
off a photo | had taken of Nova during quarantine. Being a 
pet sitter myself, I’ve seen first hand through this pandemic, 
how people have grown closer with their furry friends. Animals 
have always been the extra special members in a family, but 
when we were all shut in quarantine, that became even more 
apparent. When we had no other humans we could interact 
with in person, our animals were the ones there for us. 


In this, | used graphite and colored pencils to shape Nova, 
the watercolors to bring her long lush fur to life. The writing 
is original, and took a lot of rough drafts, about seven very 
rough drafts but what you see before you was approved 

by my cat, Gerber Daisy. She gave her seal of approval in 
the form of a one-of-a-kind paw print at the bottom. 
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Mary Gaynier 
Quality Control 


What | Did During the 
Covid-19 Lockdown 





| started making how-to paper cutting videos during the Covid-19 
quarantine and posting them on my artist Facebook page, Mary 
Gaynier, The Art of Cut Paper. People seemed bored being stuck at 
home and were looking for something to do. | thought | could help 
cure some of the boredom by sharing my paper cut art. | posted 
my paper cut patterns that | use in my workshops on my Facebook 
page for people to download, print, and cut out at home. Then | 
made a corresponding video, where | cut the posted pattern, and 
folks could follow along at home. During the lock down, | was 
getting thousands of views. | thought just watching me cut paper 
might start to get stale, so | introduced a helper named Terrence. 
He is a mechanical toy dinosaur, and he takes part in cutting 
the posted paper cut patterns. My interest in learning about 
puppeteering, and collecting puppets and marionettes finally had 
an outlet. Terrence has his own fans now, and gets more likes 
than | do on Facebook. He even takes adventures outside of the 
Studio. | have a lot of fun creating costumes and set designs for 
Terrence. As | continue to make videos | have introduced more new 
characters. It’s a production that keeps growing with Terrence’s 
adventures with the art of paper cutting at the center of it. 


What | have submitted for the Closing the Distance exhibition is 
a 6” x 6” x 6” box holding a sampling of the paper cut patterns 
| created and posted on Facebook during the Covid-19 lockdown. 
The patterns are already folded and ready to cut. | encourage 
people to take a pattern from the box and cut it. You will need a 
pair of scissors to do this activity. All the instruction you need to 
cut away the black from the pattern. There are 12 patterns 
to choose from with a wide range of skill levels. | also have 
submitted two of the videos | shared on Facebook with my dino- 
saur helper Terrence. The videos are about Terrence thinking he 
has solved the Covid-19 pandemic. If only that were true. 
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Pamela Goldsmith 
Visitor Experience Team Lead 


Where Am I? 





My piece is of my daughter and the mask symbolizes where we 
are now while she looks onto what was and what will be. 
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Faith Goodman 
Visitor Experience Associate 


We (want to be) Jammin’ 


Two human-like figures appear to be in the middle of a dance. 
Both figures are in grayscale except their heads, which are 
composed of various sizes of flat-back pearls. The body of 
the figures Is a stylized simplification of the female body. The 
bodies are surrounded by varied organic shapes of gold leaf and 
white space. 
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Caitlyn Gustafson 
Glass Studio Supervisor 


Untitled 
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Julia Hayes 
Image Specialist 


Untitled 


For my piece | drew inspiration from my art history background. 


In my head | kept picturing Michelangelo’s fresco The Creation 
of Adam. That space between the two figures and hands. Life 
being given to man. So close together but not touching. People 
dying without loved ones holding their hands or being able to 
touch them greatly impacted everyone this past year with the 
pandemic. Human touch and connections were something we 
all longed for with other friends, family members. In my process 
| knew | wanted to emphasis this aspect. | first put down a paint 
layer then sketched the scene. | then covered the whole piece 
in hand sanitizer and then embedded my own fingerprints Into 
the wet sanitizer. 
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Jennifer Hilvers 
Protective Services Associate 


We Are Here 





The name of my work is We Are Here. 
It is made of a guard’s uniform shirt, felt, and cotton thread. 


The inspiration for this work is some of my favorite TMA pieces 


and my experiences working during the lockdown and reopening. 
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Moira Holbrook 
Glass Studio Artist 


Dandelion Vase 


Cameo engraving Is the process of meticulously grinding 
away specific layers of glass in order to create imagery. This 
piece Is made with a combination of amber and opaline glass 
and is polished in a way to make the material look like wax. 
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Savanna Hudson 
Graphic Design Assistant 


Intrinsic Connections 
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Alison Huftalen 
Head Librarian 


Untitled 


This is a collaboration between my 6-year-old 
daughter Josephine and me. | asked her to draw a 
picture of what she thought togetherness would look 
like. | adapted her drawing into an embroidery. 
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Maria lafelice 
Senior Manager of Learning 


Front Porch 


A metallic gouache background with incised map- 

like lines that are different shades of blue and neon 
highlights. The abstract shapes create negative space 
and represent parts of my front porch. Throughout the 
COVID-19 pandemic and stay-at-home orders, my front 
porch was a space for social distanced conversations, 
building relationships with neighbors, and relaxation. 
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Alan lwamura 
Glass Studio Manager 


Shippo 
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CLOSING THE DISTANCE 


Caroline Jardine 
Art Instructor 
Untitled 
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Michael Knoell 


Glass Technician 


Cast Glass Tool Reproductions 





These tools are reproductions of my great-great grandfather’s 
handmade tools. He was the first blacksmith that settled in the 
region of Utah that | am from. For me, these tools are a way 
to “Close the Gap” between generations in my family history 
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Joe LaLonde 
Preparator 


Untitled (Doughnuts) 
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Rose Letherby 


Protective Services Associate 


Breaking Out 





Isolation of Covid, bad habits, and the 
promise of it being over soon. 
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Duffee Maddox 


Curatorial Coordinator 


Daze of 2020 





Using paint color as representative of the days on top of 

days, layering on top of one another, blending together, and 
standing out to make the whole of a year. Good days, bad bays, 
productive and professional days, dead days, days filled with 
grief, short days, never ending days, days spent walking at 

the cemetery, days not getting out of bed, days spent in the 
forests, beach days, days spent Inside, and so on, and so on. 


The artist had a particularly scattered 2020; losing their 
mother, postponing their wedding, losing their job, 3 months 
of not leaving a Brooklyn neighborhood, only leaving the 
apartment to walk or visit the grocery store, followed by 

a two week cross country trip from New York City to Los 
Angeles and finally moving to Toledo, and starting a new job 
(represented in red). The abundance of open days in 2020 
allowed the artist time to paint an often-forgot hobby and 
time to look at the world differently than days before 2020. 
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Mark McGovern 


Protective Services Associate 


THE OLD NORMAL 





Plastic model of “The Mummy”, altered to resemble Tom 
Tyler in the role of “Kharis” as he appeared in The Mummy’s 
Hand (1940). The head and right arm were resculpted 

with epoxy putty. The model was photographed against a 
tomb wall made by texturing a piece of Styrofoam with 
Durham’s Rock Hard Water Putty. The speech balloon was 
created in MS Paint and the photo was edited in Adobe 
Photoshop before being decoupaged onto the wood plaque. 
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Paula Nowicki, 
Art Instructor 


OVID-19 
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Regina Jankowski 
Family Center Manager 


Golden Ratio 
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Hans Ruebel 
3D Studio Manager 


Sunset 
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Kristen E. Sanders 
Art Instructor 


Untitled 
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Alison Mejias Santoro 
Academic and Adult Programs Coordinator 


Kerning 





The title of this piece is Kerning, which is defined as the 
adjusted spacing between letters in text. | was Inspired by 
the idea of spacing between letters and how it parallels 

to the physical spacing between us during the pandemic. 
Since the pandemic, we had to adjust our physical space 
between each other and especially our loved ones. 


This work of art is made up of fifty-four individual metal 
letters that each dangle from their separated hooks. Although 
my family lives in the area, this Is the first time | have felt 
the furthest away from them. These letters make up the 
names of my loved ones that | have been unable to see or 

be close to. The letters make up the names: Dutch, Shari, 
Ray, Raelyn, Jayce, Donna, Britt, Nicole, lan, Morgan, and 
Keith. The letters are purposefully detached from their 
names to symbolism, the physical and felt separation, 

and how detached we can become during this time. 
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Ben Steingass 
Learning & Interpretation Coordinator 


N. Erie Street In Memoriam 





It’s a watercolor and ink painting of a photo of Toledo’s 
N. Erie St. | took before the pandemic (I.e. before life 
as we knew It was changed). It’s over /n Memoriam, 

as the poem Is about the sudden death of a friend 

and finding how to move on with life afterwards. 
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Grace Toth 


School and Docent Programs Manager 


Untitled 


JINVLSIC SHL INISOTI 





Cody Winter 


Visitor Experience Associate 


Sunset 





A visibly small piece that depicts a waning sunset at Its 
final bit of radiance! With this painting, | would employ the 
medium of Gouache on paper, with a reliance upon strong 
primary colors. The use of primary colors was to make 

the piece as striking as possible in its appearance due to 
how small the size is; thus, subtlety must be avoided. 
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Diane Wright 


Curator of Glass and Contemporary Craft 


Shadowgraph One, Two & Three 
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Mark Yappueying 
Graphic Designer 


One From Many 
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